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CONCERT PROGRAM

Festa di Natale!

Ecco care sorelle il ver Messia
Deh venitene pastori
Giubili tutto il MoNdo ..o, Anonymous

Libro primo delle laudi spirituali compiled by Fra Serafino Razzi, 1563
bagpipe, lute, recorders, flute, shawms, sackbuts, percussion

We're so happy to present this video concert, recorded in the beautiful Philadelphia Episcopal
Cathedral the Thursday before our live shows.

Our program begins in the days leading up to Christmas, a time of prayer and reflection.
The lauda, a type of monophonic or single-line song, began in the Middle Ages, probably
influenced by the troubadours. The form was adopted with gusto by the rising religious
fervor of Italian guilds and confraternities in the 13th century, and reached its zenith in late
15th century Florence when polyphonic laude and their easy-to-understand text were often

sung in place of more florid polyphony.

Our opening pieces are from a collection of laude compiled by the priest Serafino Razzi.
Most of the texts are by anonymous authors, and the sacred poetry often supplanted
previously written secular texts. Ecco care sorelle and Deh venitene pastori call the world to
witness the babe in the manger, accompanied by the sweet sounds of recorders and a little
bagpipe called the Hiimmelchen (tiny bumblebee!). Shawms and sackbuts then triumphantly

rejoice in Giubili tutto il mondo.

Mary, Queen of Heaven

Di Regia stirpe Hebrea

Hor non nasce ciascun figlio................. Giovanni Giovenale Ancina/Don Remigio

Tempio Armonico, 1599
Dimmi dolce Maria ... e, Anon, Razzi
Vergine bella che disol vestita................... Bartolomeo Tromboncino (c.1470-c.1535)
Ego autem, sicut oliva ... Tiburtio Massaino (c.1550-¢.1608)

recorders, lute, dulcians, sackbuts

Mary, mother of Jesus, is a prominent figure in the Catholic faith (meaning for most everyone

celebrating Christmas in Renaissance |taly). Among her many feast days is the Feast of the



Immaculate Conception on December 8th, a holy day of obligation (when one is required
to go to mass). We open this set of Marian laude with a pair of trios describing her holiness:
Di Regia stirpe Hebrea, written for that feast day, followed by Hor non nasce, from the same
source. A more introspective piece follows in Dimmi dolce Maria, wondering what Mary
must have thought about the angel’s revelation that she would bear Christ. This is followed
by afrottola (another type of song wedded to poetry, which paved the road for the madrigal)
by Tromboncino, one of the masters of the form and a civic wind player. The text, Vergine

bella che di sol vestita is a canzona by Petrarch.

We end this section on Christmas Eve, with a six-part motet by Tiburtio Massaino. The
image of the olive tree (Ego autem, sicut oliva, “But | like an olive tree have borne fruit in the
house of the Lord”) takes us into the homes of families keeping vigil on that expectant night,

as they burn an olive trunk in their fireplace, keeping it aflame until Epiphany.

Ceremonial Music outside the Cathedral

Tant Fort........ Philippe Basiron (c.1449-1491)
Benedictus, Missa Quant jay au cor (Absque verbis) ................ Heinrich Isaac (1450-1517)
Dat ic my lijdin aldus helen moet.............. Petrus Elinc or Jannes Agricola (fl. late 15" ¢.)
NOE NOE NOC. ..., Antoine Brumel (c.1460—1512)

shawms, slide trumpet, recorders, lute, flute, sackbuts, percussion

No 15" or 16" century European musical ensemble was as highly regarded as the civic
wind band. They were contracted to regularly perform in a variety of circumstances, from
background music at the suppertime of the wealthy, to important royal ceremonies, and

much in between.

Parishioners on their way to the cathedral for Christmas mass may well have been serenaded
by a wind band playing just outside. These pieces are from important 15th century sources
for instrumentalists, and some may have been intended specifically for performance by the
wind band. Tant Fort is a rousing three-part piece from the Casanatense manuscript, with
intricate rhythmic interplay among the voices. The Absque verbis is a four-part fleshing out
of the Benedictus from lsaac’s Missa Quant jay au cor. Absque verbis is Latin for “without
words.” Dat ic my lijdin, played here with one flute and lute covering the other two lines, is
probably by the Dutch composer Petrus Elinc (or Edelinck), but in the Florentine manuscript
that this version comes from, it is ascribed to the singer Jannes Agricola. Finally, Brumel’s Noe

noe noe is an appropriate lead in to Christmas!



Christmas Day

Sancta etimmaculata................................ Giovanni Croce (c.1558-1609)
Ecco'lMessiaa2 ... Anon., text by Lucrezia de Medici (Razzi)
Ecco'l Messiaaz..............cocoooiiiiiiii Lucrezia de Medici (Razzi)
Hodie Christus natus est ..., Rinaldo del Mel (c.1554-c.1598)

recorders, sackbuts, lute

Christmas Day is relatively quiet in Renaissance ltaly, spent mostly in church. The
compositional style of these works reflect the solemnity of the day. Giovanni Croce was
influential in the development of secular styles like the canzonetta and the madrigal. His
writing is light and easy to sing and play, and his sacred works are conservative and the text
easy to understand. Sancta et immaculata virginitas extols the Virgin before leading into two
more laude announcing Christ’s birth. From the same Razzi collection heard earlier, the text
of Ecco’l Messia was written by Lucrezia de Medici, daughter of Lorenzo de Medici and a
significant patron of the arts. We end with a joyful setting of Hodie Christus natus est by the

Flemish composer Rinaldo del Mel, a student of Palestrina.

Festa di Natale!

Petit Vriens.......................... Domenico da Piacenza (c.1390-1476), arr. P. Herreid
Salterello ... Anon., British Library 29987
[N Pro. Anon, BL 29987

shawms, recorders, lute, percussion

Atter church, we celebrate! The ltalian nobility would have been trained in the art of dancing,
and the musicians would play for hours, spelling one another as they got tired. Petit Vriens is a
fast, rustic dance from the 15" century, in a form called the piva (which also means “pipe” or
“bagpipe"). The next two dances are from a source of singularimportance to instrumentalists
and dancers — many of the dances are found only in this source, British Library 29987. Eight
of these pieces, including In Pro, are a dance form called the estampie, which, while also
a vocal and poetic form, is most important to instrumentalists as both a French or ltalian
dance. Both types have sections of verse and refrain with “open” and “closed” endings (like
1stand 2nd endings before a repeat sign, to those familiar with modern musical notation) but
while the French version is short and more regular, the verses in the ltalian estampie are often
remarkably long and virtuosic. In Pro and the salterello #1 are so long that we've cut most of
the open endings — otherwise we'd be here all night! The band is once again in full form, with

their shawms, recorders, lutes, and plenty of percussion.



Entrance of the Nobles

Pavane La Cornetta

Saltarello ... Anon., ltalian 16" c.
British Museum royal appendix MS. 59-62
Allegrezza d’Amore ... from Fabritio Caroso, Nobilta di Dame, arr. G. Herreid
La Mantovana ................... Gasparo Zanetti (c.1600-1660)Il Scolaro, arr. by G. Herreid
Saltarello detto il Barone ... . Zanetti

krumhorns, flute, recorders, baroque guitar, sackbut, percussion

A few days have gone by since our Christmas party, but Three Kings Day is just around the
corner, and the nobility is ready to get back to celebrating. It's time to hunt for the feast!
A set of dances from the 16th and 17th centuries accompanies their arrival at the hunting
grounds, beginning with a stately pavane and saltarello. The title La Cornetta likely indicates
that the pavane could be performed with a cornetto on the top line, but we think krumhorns
suit these two dances very well. Allegrezza d’Amore comes from Fabritio Caroso’s Nobilta
di Dame, an important dance manual and source of information for dance steps and music
from the 16" century. The tune of La Mantovana originated with the madrigal Fuggi, fuggi,
fuggi da questo cielo (“flee, flee, flee from this sky, harsh and ruthless frost”). The melody
became incredibly popular throughout Europe, and was incorporated into repertoire written
well after the Renaissance was over (the opening theme of Bedrich Smetana’s The Moldau,
for a famous example). Finally, another rousing Saltarello from the same collection, Gasparo
Zanetti’s Il Scolaro, which he wrote for students of the violin: each dance has a chart indicating

v

which fingering and bow direction to use.

The Hunt

AL CACCIA uivniiiiiie ittt ea e Anon., Bologna Q16
Con brachiassai.....cccccovvvuiiiiiiiiiiiiiiiiiiiis Giovanni da Cascia (fl.1I340-50)
Nel bosco senzafoglie ........coooiiiiiiiiiiiiiiiiii da Cascia
Donne noi siamo........cccceeeeeeiiiinnnnnee. Giovanni Giacomo de Antiquis (c.1550-c.1615)
Bon cacciator giamai non perse caccia..........c.ecne... Giovanni Ferretti (c.1540-c.1610)

shawms, slide trumpets, lute, recorders, sackbuts, percussion

Alla caccia! To the hunt! Hunting was often an extravagant event, portrayed in ltalian art and
music throughout the Medieval and Renaissance eras. The caccia (ltalian for “hunt”) is a type
of song that was popularized by composers Giovanni da Cascia and Jacopo da Bologna in
the mid-14" century. The hunting in these cacce is depicted both musically and textually. The
upper parts are in canon, so there is an audible hunt as the parts “chase” each other. The
words are very descriptive, often involving onomatopoeia, the names of the hunter’s dogs,
and the like. Con brachi assai, played here on shawms and slide trumpet, describes the

hunt in a strong duple time, moving towards the end to triple time. Nel bosco senza foglie,



also changes meter, from an almost lilting triple time to duple at the end. As these meter
changes occur in both pieces, we learn that the goal is not to catch an animal, but to catch
love. This sentiment takes us naturally into the next villanelle, a three-part folk song where
the hunters woo the ladies. Bon cacciator boasts about these hunters’ prowess in a fun six-
part setting by Giovanni Ferretti, most known as a composer of these types of multi-voice,

folk-inspired songs.

The Wonder of Epiphany

Sonata La Fontana............coooiii Cesario Gussago (1579-1612)
Reges Tharsis ... Palestrina
Verbum caro factum €St ..o, Anon, Razzi
Chi per la stradaretta............ Anon., Canzonette Spirituale e Morali, 1658, arr. P. Herreid

recorders, lute, sackbuts, bagpipe, baroque guitar

Atter all this frivolity, we are transported to the scene of the Nativity, where the Magi finally
arrive after following the star to the stable. Cesario Gussago's Sonata La Fontana accompanies
their regal entrance as they approach the manger. Gussago was a prolific church musician,
but also a composer of some of the earliest sonatas, a term that became standard later in
the 17th century. Following is an Epiphany motet by Palestrina, the great Roman composer
most associated with the clear, text-centric polyphony we've heard elsewhere throughout
the program. Reges Tharsis tells of the kings gifts brought to the baby Jesus, the flowing
polyphony gathering into a unison gesture for “all the kings of the earth worship him.”

As we've returned to the devotional and reflective aspect of the season, we come once more
to Razzi’s collection of laude. Recalling the fact that sacred lauda texts were often set to
music with previously-written secular words, there are actually often multiple sacred texts for
each piece of music. The words and music for Verbum caro factumest (the essential Christian
message from John 1: And the Word was made flesh) have a secondary text, which begins
“Behold the Kings of the East were guided by the shining star.” Three sackbuts and lute begin
this gorgeous piece, joined by recorders the second time around. Chi per la strada retta is

again a secondary text, directing those who want to find Jesus to follow the Magi in haste.

In Brescia, there is a living Epiphany tradition of stellanti (star singers) going from house to
house to sing a carol about the wisemen. The music, while much younger than the 15th and
165 century lauda, sounds very much like its descendent. As our program ends and we leave

this music and imagery behind, you can imagine that it isn't forever locked in the past.
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RENAISSANCE INSTRUMENTS

Shawm

The shawm is a member of a double reed tradition traceable back to ancient Egypt
and prominent in many cultures (the Turkish zurna, Chinese so-na, Javanese sruni,
Hindu shehnai). The reed of the shawm is manipulated directly by the player’s lips,
allowing an extended range into a second octave and some dynamic flexibility,
although often shawm players cultivated the instrument’s loud, bright capabilities
for outdoor playing. The shawm was combined with brass instruments to form the
principal ensemble of the wind band in the 15th and 16th centuries and was played
into the 17th century before giving rise in the 1660’s in France to the Baroque oboe.

Dulcian

The dulcian, or bajén, as it was known in Spain, was developed somewhere in the
second quarter of the 16th century, an attempt fo create a bass reed instrument
with a wide range but without the length of a bass shawm. This was accomplished
by drilling a bore that doubled back on itself in the same piece of wood, producing
an instrument effectively twice as long as the piece of wood that housed it and
resulting in a sweeter and softer sound with greater dynamic flexibility. The dulcian
provided the bass for brass and reed ensembles throughout its existence. During
the 17th century, it became an important solo and continuo instrument and was
played into the early 18th century, alongside the jointed bassoon which eventually
displaced it.

Sackbut

The sackbut is the direct ancestor of the modern trombone and, of all the
Renaissance winds, the closest in appearance and sound fo its modern descendent.
Most likely a development from the earlier slide trumpet, the sackbut played a
prominent role in both loud and soft ensembles in the Renaissance due largely to
its wide dynamic flexibility and more than two-octave range. The word “sackbutt”
probably derives from the Old French “sacqueboutee,” meaning “push-pull.” The
ltalians called it “trombone,” meaning “large trumpet.”

Krumhorn

The krumhorn, or “curved horn,” had a brief though illustrious existence in the
Renaissance, originating in the third quarter of the 15th century. As a testament

to its popularity, it was found throughout Europe during the Renaissance before

it became all but extinct by the middle of the 17th c. Its distinctive buzzing sound is
produced by a double reed underneath a wooden cap into which the player blows.
The player cannot manipulate the reed with his lips which limits the instrument’s
range o an octave and a second and disallows any dynamic flexibility.
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Recorders

The recorder, probably dating to as early as the 14th century, is a whistle
mouthpiece flute, a family with an ancient lineage found in most cultures
throughout the world. By the second half of the 16th century the recorder family
consisted of soprano, alto, tenor and bass. These instruments sound, however, an
octave higher than the human voice of the same name. During the 16th century
larger instruments called “great basses” were constructed allowing the tenor, bass,
great bass and contra-bass recorders to perform music at vocal pitch. Renaissance
recorders differ from their Baroque descendants in having a wide, cylindrical bore
that favors the fundamental tones and limits the range to an octave and a sixth.

Bagpipes

The concept of inserting a reed info an airtight bag above a simple pipe is an old one,
used in ancient Sumeria and Greece, and found in almost every culture since then.
With a bag and separate blowpipe, the bagpipe can create a continuous sound. The
bag acts as a reservoir, squeezed only when the player needs to take a breath. Many
of the civic and court wind bands of the 15th and early 16th centuries include listings
for a bagpipe or two, but later they became the provenance of peasants, used for
dances and festivities. The bagpiper could be a one-person Renaissance band but
frequently joined other bagpipers or a soprano shawm player.

Lute

The lute was one of the most aristocratic instruments of Renaissance Europe, and
court lutenists were held in great esteem. The lute had its origins in the Arabic Ud,
and was probably introduced to Europe by the Moors. It is distinguished by its pear
shape and characteristic rounded back, which is made of strips of wood glued
together over a mold. The lute is strung in pairs of gut strings called courses, with a
single top string known as the chanterelle, or “singing string.”

Buisine

Trumpets in some form can be dated to before 1500 BC, and until the invention of
the slide frumpet in the 15th century, relied on only the length of the instrument and
the player’s embouchure to change pitch. The medieval buisine, or straight tfrumpet,
was no exception. Through the use of removable/changeable sections of pipe, or
“yards,” the length of the frumpet can be varied, thereby changing the fundamental
pitch. At each length, the player is able to use only notes of the harmonic series.
Because of these limitations in pitch and their ability to be heard over long
distances, buisines were used mostly for signaling and for ceremonial fanfares. This
instrument reached its form sometime in 1lth century Italy and was in use until early
in the 15th century, when bends were added to the tubing to make an S-shape.

Photo: Bill DeCecca ¥




ABOUT PIFFARO, THE RENAISSANCE BAND

“Widely regarded as North America’s masters of music for Renaissance wind band” (St Paul Pioneer Press), Piffaro,

the Renaissance Band has delighted audiences since its founding in 1980 by Joan Kimball and Bob Wiemken. Under
the current direction of Artistic Director Priscilla Herreid, the ensemble recreates the elegant sounds of the official
wind bands and the rustic music of the peasantry from the late Medieval and Renaissance periods. Through concert
appearances throughout North and South America and Europe, nineteen recordings, and radio and internet
broadcasts, its music has reached listeners as far away as Siberia. The ensemble, active in the field of education since
its inception, has received two Early Music America awards and the American Recorder Society’s Distinguished Artist

Award. Founders Kimball and Wiemken received Early Music America’s Howard Mayer Brown Award for Lifetime

Achievement Award in the Field of Early Music in 2021.
PRISCILLA HERREID, ARTISTIC DIRECTOR

Priscilla Herreid is a musician in the ancient and living tradition of woodwind doubling. Her formative years studying
recorder at Philadelphia’s Settlement Music School led her to the High School for Creative and Performing Arts. She
studied oboe with Louis Rosenblatt at Temple University, where she began playing Renaissance wind instruments in

Temple’s Collegium, directed by Bob Wiemken.

After further studies in baroque oboe with Gonzalo Ruiz at The Juilliard School, she became a member of Piffaro in 2007.
Now as Artistic Director, Priscilla has the honor of continuing Piffaro’s mission of bringing the renaissance wind band and
its repertoire to ever wider audiences. Priscilla is also an avid educator, teaching at the Madison and Amherst Early Music
Festivals and coaching existing ensembles in the art of playing renaissance polyphony — a form she believes is inherently

satisfying for amateurs and professionals at every level.

Priscilla regularly performs on renaissance winds, early oboes, and recorder with many other prominent early music
ensembles. Her appearances include the Handel + Haydn Society, Trinity Baroque Orchestra, Tenet Vocal Artists, the
Waverly Consort, The Metropolitan Opera, Portland Baroque, Venice Baroque, the Gabrieli Consort, The City Musick,
Philharmonia Baroque, Boston Baroque, the Dark Horse Consort, Ex Umbris, the Boston Early Music Festival Orchestra,
American Bach Soloists, The Bishop’s Band, New York Baroque Inc., The Sebastians, Les Delices, Ruckus, and Mr. Jones
and the Engines of Destruction. She also accompanies silent films with Hesperus, sings the Latin Mass around New York
City, and was part of the onstage band for the Broadway productions of Twelfth Night and Richard Ill starring

Mark Rylance.

MEMBERS OF PIFFARO

Grant Herreid performs frequently on early reeds, brass, strings and voice with many US early music ensembles. A
specialist in early opera, he has played theorbo, lute and Baroque guitar with Chicago Opera Theater, Aspen Music
Festival, Portland Opera, New York City Opera, and others. A noted teacher and educator, he is the recipient of Early
Music America’s Laurette Goldberg award for excellence in early music outreach and education. On the faculty at Yale
University, he leads the Yale Collegium Musicum and the Yale Baroque Opera Project. Grant also directs the New York
Continuo Collective, and often sings Gregorian chant for the Tridentine mass. He has created and directed several
theatrical early music shows and devotes much of his time to exploring the esoteric unwritten traditions of early music with

the ensembles Ex Umbris and Ensemble Viscera.



Greg Ingles attended Interlochen Arts Academy, Oberlin Conservatory and SUNY Stony Brook. Before his career in

early music, Greg was the Solo Trombone in the Hofer Symphoniker. He enjoys unearthing rarely heard gems as the music
director of the early brass ensemble Dark Horse Consort. Greg is a member of Piffaro and made his Carnegie Hall debut
with Quicksilver. He has played with such ensembles as the American Bach Soloists, Philharmonia Baroque, Concerto
Palatino, The Handel + Haydn Society of Boston, Portland Baroque and Tafelmusik. He played with the Globe Theater’s
Shakespeare on Broadway productions of Twelfth Night and Richard lll. Greg is currently the Lecturer in Sackbut at Boston

University and teaches at the Madison Early Music Festival each summer.

Erik Schmalz, a specialist in trombones and performance from the Renaissance to the Romantic periods, works
internationally with many prestigious ensembles. Among others, these include Dark Horse Consort, Tafelmusik, Piffaro,
Ciaramella, Green Mountain Project, The Toronto Consort, Trinity Baroque Orchestra, Opera Lafayette, and Handel + Haydn
Society. Performing on period tfrombones, renaissance slide trumpet, and recorder, his versatility also led him to be cast as

one of the seven instrumentalists in the Globe Theater’s Shakespeare on Broadway productions of Richard lll and Twelfth
Night. Erik received degrees in trombone performance from Oberlin Conservatory of Music where he studied with Ray Premru,

and from the University of Cincinnati College-Conservatory of Music with Tony Chipurn.

ABOUT OUR GUEST ARTISTS

Sian Ricketts enjoys a multi-faceted career as a singer and period woodwinds specialist. She performs medieval,
Renaissance and baroque chamber music and orchestral repertoire with ensembles such as Trobér (OH), Apollo’s Fire
(OH), Dallas Bach Society, Bach Collegium Fort Wayne (IN), Forgotten Clefs (VA), and Labyrinth Baroque (NY). Sian

is also a co-founding member and co-managing director of the medieval ensemble Alkemie. Sian recently started the
experimental ensemble Freelance Nun, creating music that transcends boundaries of time, genre, and dimension. In
addition to her interest in early music, Sian also regularly performs 2lst-century repertoire as both an instrumentalist and
singer, and has collaborated with composers such as Elliot Cole, Fiona Gillespie, Jonathan Dawe, and Gregory Spears.
Sian was a Visiting Medieval Fellow at Fordham University from 2019-2020, and is co-director of Fordham University’s
Collegium ensemble. Sian holds a D.M.A. in historical performance practice from Case Western Reserve University with

concentrations in voice and baroque oboe.

Héloise Degrugillier has worked extensively as both a recorder and traverso performer, and teacher throughout Europe
and the United States. She has performed with leading period ensembles, including the Boston Early Music Festival Opera,
Handel and Haydn, the Boston Camerata and Tempesta Di Mare. Heloise also enjoys an active teaching career, working
with the Amherst Early Music Festival, the Texas Toot, Pinewoods Early Music Week, and others. She teaches recorder

at Rhode Island College and Tufts University. She is a founding member of New World Recorder. She is the president

and music director of the Boston Recorder Society. She has completed her studies in the Alexander Technique and has a
Masters in Music from the Utrecht Conservatory in the Netherlands. She studied recorder with Heiko ter Scheggett, Saskia
Coolen, and Pedro Memelsdorff.

Mack Ramsey has been a life-long specialist in performance on early instruments, playing sackbut, recorder, Renaissance
flute, and classical era trombones. He is a member of Dark Horse Consort and the Boston Shawm and Sackbut Ensemble.
Besides performing in Boston area ensembles, he also travels to other cities, where he has appeared with New York’s Green
Mountain Project, Tafelmusik Baroque Orchestra, The Toronto Consort, Pacific Musicworks, Mercury Houston, Apollo’s
Fire, the Sebastians, and Trinity Baroque Orchestra. Overseas, he has performed and recorded with the Taverner Consort,
directed by Andrew Parrott and with the Gabrieli Consort, directed by Paul McCreesh.
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"A European Grand Tour"
Friday, January 27 at 7pm « $30
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Concert 36 Season

Live music performances.  Uplifting experiences.

Join us for an exciting Concert Season 36 with lots of new repertoire.

Celebrate classical music with our live Performmxces and a season pass!

Fall 2022 Concerts
Bach & Sons

Camerata Ama Deus
Sep 18 6:30 pm St Katharine of Siena Church

Vivaldissimo

Camerata Ama Deus =

Oct22 8 pm St Martin-in-the-Fields Renaissance Noél

Oct 23 6:30 pm St Katharine of Siena Church Vox Renalssance Consort

Beethoven ¢ 5" Symphony & Missa Solemnis 2930 LR itz i< Enel)

Ama Dens Ensembf; P y Dec 10 8 pm St Martin-in-the-Fields

(e ety e R Dec 11 4 pm Great Hall, Bryn Mawr College

Nov 11 8pm Kimmel Center, Perelman Theater Gershwin & More

Handel Messiah e L e

Ama Deus Ensemble Jeefmonao 9, piano Ki | @i, Rl Tl

Dec2 7 pm St Paul's Episcopal Church on pm , immel-enter, Fereiman theaier

Dec 4 4pm Daylesford Abbey Winter Soirée (solo piano concert)

Dec 16 7 pm St Mark’s Church Peter Donchoe, piano

Dec 18 4 pm St Katharine of Siena Church Jan 15 5 pm Church of the Good Samaritan, Paoli
www.VoxAmaDeus.org www.KimmelCenter.org

610.688.2800 215.893.1999

GET TICKETS NOW | CHORALARTS.COM

CHOR@RTS

Bach's
Weibnachtsoratorium

December 31, 2022 | 4PM
Episcopal Cathedral | 19 S 38th St,
Philadelphia, PA 19104

Ring in the New Year with the six Cantatas known as the
"Christmas Oratorio" originally performed in 1733/1734
over the 12 days of Christmas, our New Years Eve concert

has become a favorite Holiday tradition in Philadelphia. This
performc:nce will feature chorus, so|oists, and full forces of the
Philadelphia Bach Collegium baroque orchestra.

. Scan Here forfMigre Info
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$/0,000 AND ABOVE Peter Benoliel
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Charitable Fund James & Elisabeth Hicks
The Presser Foundation Michael Hozik & Margaret Rea
The George W. Rentschler Foundation Charles and Margo Todd
Nancy Frederick Sharon Torello
Pennsylvania Council On The Arts Barbara and Jerry Kaplan
The Philadelphia Cultural Fund Elizabeth di Guglielmo
Anonymous Anne & Michael Vogelmann
$5,000—%$9,999 $1I00—$499
Alan and Kathy Muirhead Susan Mason
PECO Powering the Arts Martin Heyworth
Terrence & Cynthia Tobias Jean Sarg
Musical Fund Society Hugh Rosenbaum
Janet & Gary Berkenstock, in honor of Joan & Bob Chenda Davison

Doris Parent
$|,OOO—$4,999 Denise DiPersio
Susan Karakantas, in honor of Bob & Joan Peter Ferry
Anthony Elitcher & Kathryn Andrea Taras Gail Harp
Warren and Susan Ayres Paul & Barbara Krieger
William Gross & Jan Clarke Deborah Lamb, in honor of Judy Klotz
Mary Kane Timothy Lutz and LeeAnn Srogi
William Gulvin Mary Maarbjerg
Alan Sobkowiak & Jennifer Wall Jim Mundy
Anonymous Gil and Carol Neild
Ellie Putham & Langdon Marsh Andrew Sigel, in honor of Joan Kimball and Bob Wiemken
The Fuesler Family Charitable Fund Rheta Smith
Karin Brookes and Simon Woods Timothy Lutz and LeeAnn Srogi
Judith Johnston Elizabeth Stokes & Lynne Brown
Denise and Robert Keyser Becky Wright
Neal Plotkin and Deborah Malamud Brian Beakley and Sheila Bell
Karen Webb Owen Paul & Barbara Krieger
Robert and Gene Pratter Anthony & Susan Parisi
James & Melissa Thomson Rudi Trickel
Roger and Mary Clare Matsumoto, in honor of Joan & Bob Richard Brand
Dan & Sandra Ellis-Killian Howard |. Eisen and Judith E. Wolf
Michael Rigsby Eric Hafler
Judyth A. Swingen Michael | Hozik & Margaret L Rea
Sandy & Larry Parker

$5O O—$999 Staff of the WV Symphony Orchestra, in memory of Gloria |. Cline
Anonymous 2 Robert Morris and Patricia Hanley
Joseph Flear J. Villamarin
Kimberly Yocum Kenneth Kulak & Katherine Hovde
Tim and Anne Hunter Janet M. Yamron
Nora Lewis Eric and Rae Ann Anderson
Miriam Arbelo Jeffrey Cornelius

Judith Lesnaw, in honor of Joan Kimball & Bob Wiemken The Barry-Abrams Family



Karin Brooks Woods
Douglas Clark
William DeCecca
Thomas & Rebecca Diederich
Palmer and Judy Hartl
Mr. James and Mrs. Ina Heup
Charles Leonard
Dorothy Martin, in memory of Gary Martin
Cindy S. McGhee, in memory of Gloria Jean
Krznaric Cline
Maryann Whelan
Dimitrios Diamantaras and Marianne
Miserandino
John & Kristen Mulgrew
Yi-Chieh Chang
Mason Stober
Dr. Regina Gordon and Ms. Carol Grey
Jeffrey Kahn
Doris Loughner
Pamela Nelson
Rebecca and David Thornburgh
David & Betsy Wice
Mary Wilcosky
Anonymous
Skip Corson
Patricia Wells,
in memory of Peter Scoville Wells
Anonymous, in honor of
Bob & Joan’s retirement
Dolores & Tony Godzieba
Cecily and Geoffrey H. Selling
Mary Gene and Ted Myer
Jenni and Jim Voorhees
Mr. & Mrs. Jonathan Ziss
Ellen & Richard Rust
Jim Wanner
Maggie Creshkoff
Anonymous
Dale & Barbara Lenz
Dan and Betsy Crofts
John Baker
Frances and Michael Baylson
Barbara Beck
Stephen Bloch and Deborah Peters
Chelcy Bowles
Allan and Maryann Champion
James Kohler
Kerry and Beth Dietz
Marc DiNardo & Elizabeth Drum,
in honor of Priscilla Herreld
Donald & Geraldine Duclow
Leland Kimball & Francis Elling
Tom & Laurie Felton, in honor of Joan & Bob

Donald & Geraldine Duclaw Michael Finn
Marie Flaherty
Richard Griscom
Doug and Susan Heckrotte
Algund Hermann
Mary D. Herr
Charles and Jeri Hughes
Anonymous
Kenneth Hutchins
Robert and Selina Johnson,
in honor of Warren W. Ayres
Leland Kimball & Francis Elling
Mary Jenkins
James Kohler
Reinhard and Sue Kruse
Jan Krywzicki
A.James Laurino
Tom Law
Peter Lindenfeld
David and RoseLynn Malarek
Chelcy Bowles
Stephen Bloch and Deborah Peters
Richard Griscom
Anonymous
Susan Richter
Michael Rueter & Julie Stone
Melita Saunders
Robert and Karen Sharrar
Dan & Mary Ann Shields
Andrew Sigel, in honor of
Joan Kimball & Bob Wiemken
Sarah G. Singer
Catherine Sluder
Elizabeth Snowdon
Jordan Sramek
Michael Rueter & Julie Stone
Diana Troxell
Janet Zaleon
Frederich Sundermann,
In memory of Emma Sundermann

Pamela Nelson

$99 AND BELOW

Anne Murray and William Severance
Anonymous

Larry Schofer, in memory of Les Rosenwinkel
Elizabeth & Edward Thornton

Nelson Camp and Alice Maxfield

Laura Zaika

Irene Stoffel

Francis T. Ashton

Elisabeth Greenough & Alden Booth
Marcia Klafter

Paul M. Krzywicki

John and Nancy Gardner

Bob Morris & Patricia Hanley
Ellen Adler

Hans Gesell

Phyllis Salzman & Forrest Haun
Allen Garvin

Katherine Hayden & John Houle
Jennifer Crawford

Wesley Shumar

Jeffrey Coltrain

Kathryn & Douglas Norton

S. Blake Duncan

Katherine Mccauley

David Rhodes

Mariette Buchman and Phoebe Altenhofen
Harry F. Bambrick, Jr.

Keith Bellinger

Anonymous

Peter Bradley

Marina Brownlee

Mariette Buchman and Phoebe Altenhofen
Stephen & Jennifer Cole

Andy & Rosalie Corbett
Caroline Davidson

Sheila DeAnnuntis

Stuart and Diana Donaldson
Renee Wolcott

Johannah Fine

Nancy Frampton

Peter Ferry

James Glore

Benuel Zook and Martha Glaze-Zook
John and Judith Golden
Katherine Hayden & John Houle
Walter and Marilyn Hertler
Anonymous

Raymond & Vivian Knaus

Eric Krody

Todd and Bette Landman
Greg & Susan Lewis

Emma Matheson Roe

Patricia Lee McGrath

Lisa Miller

Anonymous

Kathleen Putnam

Gwyn Roberts

Emma Matheson Roe

Douglas Schaller

Virginia Schwartz

Christopher Seitzer

George & Kay Simmons

Dave Tavani



John Vandermeulen
Renee Wolcott
William Wurzel
Lynn Zemlin
Jan King
Carolyn Lewis in honor of
Erik Schmalz
Carolyn Lewis,
in honor of Erik Schmalz
Michael Jawer
David Abernethy
Bonni Zetick
Greg & Susan Lewis
Don Matzkin
Paul Sweeny
Barbara S. Hawkins & Steve
Singer
Sarah K. Callbeck
Constance Huff
Jan King
Patricia Loudis
W. Jason Naylor
Sarah Burkman
James Doe
Michael Jawer
James Macelderry
Michael McCabe
Walter Hubis
Ms. Marti Marino
Frederick Matsen
Edwin Betz
Sarah Marty
Susan Moore
Diane Mularz
Deb Presser
James and Judith Rosenthal
David and Joan Safford
TJ. Scully
Julie Senecoff
David Solet
Rebecca Stewart
Judith Sussholtz
Elisa Sutherland
Paul Sweeny
Tom and Sharan Taylor
Thomas & Betsy Payne Tsukada
Gary White
Eleanor Winslow
David Abernathy
Kenneth and Joanne Ford
Lorinda Gayle
Jennifer Brown

Jeffrey Coltrain

Carol Deutsch
Anonymous
Matthew Fisher
Pamela Forsythe
Catherine Hagman
Joshua Hartman
Kristy Liddell

Ann Marlowe

Peter & Beth Maurer
Michael O’'Donovan
Wendy Oren
Anthony and Susan Parisi
William Schaefer
Manfred Schurer
Ruth Shaffer

Judith Smutek

Carol Wolf
Ana-Maria Zaugg
Hal Almond

Susan Fitzgerald
Carol Ann Harris
Ellis Hillinger
Michael Jacob

Paul and Marcelle Lipke
Linda Newman
Michael Papp
Shirley Pompura
Mary Ellen Reed
Richard Rust

Dennis Sherman
Susan Shifrin

Ada Wilson

Stan Wilson

Jerene Good

Sheila Wetzel
Rebecca Ellison
John & Sue Love
Mark Aksoy

Page Allinson

Erin Andrews

Frank Barch, MD
Jane Baumgardner
Bill and Bobbye Baylis
Patricia Berkwits
Charles & Joan Bernstein
Jacqueline Binstead
Monica Boruch
Karen Brown
Anonymous

George Cottenden
Margaret Darby
Peter Dixon

Richard and Cheryl Everill

Nadine Fiske

Dennis Fowler

Ralph & Gwen Fuller,
in honor of Joan Kimball

Wendy Gale

Susan Galereave

Gail Garin

Ronald Gaykema

Susan Giffen

Joseph Grant and Phyllis Sharp

Genevieve Hahn

Larry Hansen

Sue Humphrey

Robert Hunt

Jan Jessup

JoLaine Jones-Pokorney

Ayako Kano

Muriel Kirkpatrick

Matthew Larsen

Anna Laufenberg

Ann Lesch

David & Debra Littlejohn

Eric Longo

Deborah Lyons

Kenneth Macari

Robert Hunt

Margery Meadow

Eileen Miller

Anne Mundahl

Karen Naghski

Karl Peterson

Carol Pixton

Natalie Price

Carla Puppin

Paul Read

Benjamin Regotti

Monique Rio

Ellyn Ross

Lisa Roth

John Sarro

Joseph Grant and Phyllis Sharp

Jenzi Silverman

David Smith

Ann Solway

Mary Irene Ujda

Ellen Walker

Tim Woodruff

Theodore and Judy Xaras

Gary Zibinksi

Sharon Zimmer

Andrew D Zimmerman

Cynthia Donahey

Barry Galef

Abigail Quandt

Wallace Ann Ayres

Miriam Boland

Kathy Cazana

Russell Fulton

Mariko LaFleur

Shannon Cline

Frank Fawcett

Mark SeifertEric Longo

Deborah Lyons

Kenneth Macari

Elaine Magilner

Margery Meadow

Anne Mundahl

Karen Naghski

Karl Peterson

Carol Pixton

Carla Puppin

Paul Read

Benjamin Regotti

Monique Rio

Linda Robertson

Ellyn Ross

John Sarro

David Smith

Ann Solway

Mary Irene Ujda

Margaret Ullman

Ellen Walker

Carol Wolf

Tim Woodruff

Theodore and Judy Xaras

Gary Zibinksi

Sharon Zimmer

Wallace Ann Ayres

V. Fullam

Miriam Boland

Kathy Cazana

Russell Fulton

Mariko LaFleur

Dr. & Mrs. Robert F. Schmalz,
in honor of Erik Schmalz

Judithann Lee

Mark Seifert

We Thank the Following

Companies For Matching

Their Employees’ Gifts

CIGNA Foundation

GE Foundation Matching Gifts
Program

Google, Inc.

Microsoft Corporation

Radian Group, Inc.



PIFFARO BOARD OF DIRECTORS (202.2./2.023)

Melissa Thomson, Piffaro President
Warren W. Ayres, Piffaro Secretary
Thomas Fuesler, Piffaro Treasurer
Miriam Arbelo

Karin Brookes

Mary Kane

Judith Lesnaw

Alan Muirhead

Doris Parent

Alan Sobkowiak

Sharon Torello

Nathan Wesner
Kimberly Yocum

EX OFFICIO MEMBERS
Priscilla Herreid

Shannon Cline

VOLUNTEERS (2022/2023) I you would like to volunteer, email us at info@piffaro.org.

Frank Barone, usher

Jane and Patrick Barry, musician hosts
Patricia Brotman, usher

Cheryl Desmond, usher

William DeCecca, concert photographer & IT help
Beth Fulda, usher

Peggy & Doug Gorson, housing
Susan Hendrich, usher

Bockett Hunter, usher

Charlotte Kidd, usher

Jim Ludovici, usher

Maggie McCourt, usher

PIFFARO STAFF (2.022./2.023)

Priscilla Herreid, artistic director

Shannon Cline, executive director

Fiona Gillespie, production/administration coordinator
John Baker, audio engineer

Elizabeth di Guglielmo, graphic designer

Mary Kay Mann, usher

Jim Mullahy, usher

Kerstin Potter, usher

Bob Purrenhage, usher

Nancy Redfearn, usher

Jim Rich, usher

Michael Rigsby and Richard Lalli, musician housing
Lois Rosage, musician housing

Karen Schoenewaldt, volunteer coordinator

Mary Wilcosky, usher

Special thanks to Trinity Lutheran Church in New Haven,

CT for hosting our musician retreat.

Christina Mariani, bookkeeper
Sharon Torello, digital content designer
Steven Hoffman, box office assistant

Sarah Wade, box office assistant

Call 215-235-8469

Would you like to keep our pipers piping?

Donate online at piffaro.org/support

Mail a gift to 2238 Fairmount Ave., Philadelphia, PA 19130




Announcing
The Piffaro Instrument Fund

Piffaro's "instrumentarium" is unique and one of the band's defining traits. Over the years,
founders Joan Kimball and Bob Wiemken have built this treasure piece by piece, often

acquiring instruments at their own expense.

As our founders retire, it is time to bring all of our instruments together under one roof,
ensuring that Piffaro maintains its exceptional sound

for all time.

Your contribution to the Instrument Fund underwrites the purchase, maintenance, and

related costs of our instruments, without which there would be no Piffaro!

Photo: Bill DeCecca

We would love to talk to you about our collection and how you can help!
You can call us at 215-235-8469, email us at info@piffaro.org,
or visit our Instrument Fund page online to

read about our instruments’ stories and listen to their voices.

https://www.piffaro.org/instrument-fund/




